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A WEEKEND PROGRAM IN SAN JUAN BAUTISTA 

Offered in cooperation with the California State Parks Foundation and 
the State of California Department of Parks and Recreation 

Music of The California 



Featuring a concert by The John 
Biggs Consort and Associates 



Missions 



Schedule: May 17-18; Saturday 
10 a.m.-IO p.m.; Sunday 9:30 a.m.- 
3 p.m.. concert 3 p.m. 

Location: Mission San Juan Bautista 
Credit: 1 Vi quarter units in Music, 
optional 

Fee: 550. including concert; 
$2, single admission to concert, 
3 p.m., Sunday (tickets available 
only at the door) 

l'or information, please telephone iir 
Sue Melquistor Kathleen Lignell, 
642-4141 in Berkeley, 
upon request. 
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EARLY MUSIC & RECORDER WORKSHOP 
in Idyllwild, California 



MEDIEVAL, RENAISSANCE, WORKSHOP ; 

August 2-10, $90 
Faculty: T. Axworthy, J. Bailey, 
G. Feldman, G. Houle, S. Robbins, 
E. Rothman, P. Wood. 

Shirley Robbins, Director 
BAROQUE WORKSHOP : 

August 10-17 $120 
Faculty: J. Bailey, J. Campbell, 
R. Erickson, G. Feldman 
G. Houle, H. Meyer?, S. Robbins. 

Shirley Robbins, Director 

For Information write to: 
USC-ISOMATA 

School of Performing Arts 
University Park 
Los Angeles, Ca. 90007 
213-746-7663 
DEADLINE FOR ENROLLMENT: MAY 10 
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Contributors to this issue: 
JACK PETERS, Seattle, WA 
HARVEY STENSON, Vancouver, B.C. 
E.R. TURNER, Vancouver, B.C. 

WESTCOAST EARLY MUSIC is published twelve times 
a year for its members by the Westcoast Early Music 
Society. The magazine is owned by the Society and 
published under the direction and control of its board 
of directors. Associate membership rate $5.00 per 
year which includes subscription to the magazine. 
Deadlines for manuscripts and listings are the 15th of 
the preceding month. Address manuscripts to Editor, 
WESTCOAST EAR LY MUSIC, 861 Arlington Blvd. , El 
Cerrito, CA 94530; records for review to C. Monson, 
1437A Walnut St., Berkeley, CA 94709; inquiries and 
membership applications to WEMS, 861 Arlington 
Blvd., El Cerrito, CA 94530. 

WESTCOAST EARLY MUSIC SOCIETY 

WEMS was founded in the spirit of cooperation 
among the West Coast early music community. We 
are interested in informed, well-written articles and 
research on any aspect of early music for performers, 
builders, or scholars. Submit all manuscripts to the 
editor. 

ROUND TABLE NEWS 

Scheduling for the WEMS ROUNDTABLE (Confab 
II) is nearing completion for the July 12-13 weekend in 
Seattle. Participants will meet at the Diocesan 
House, next to St. Mark's Cathedral, 1551 Tenth Ave . 
East, Seattle, home of a fine Flentrop organ. Check the 
June issue for complete details and R.S. V. P. forms 
for the Roundtable. 

1 




RENAISSANCE MUSIC AND DANCE 

a summer workshop, June 21 in San 
Francisco and July 7-11 at the Oregon 
Shakespearean Festival, Ashland, presented 
by University Extension, University of 
California, Berkeley 

San Francisco: one-day workshop on early 
music editing, court dances, and lute music. 
Faculty: ANGENE FEVES, dance director, 
Consortium Antiquum, San Francisco, and 
reconstructor of Renaissance dance; RAY 
NURSE, lutenist and historical lute maker; 
and CRAIG MONSON (moderator), asso- 
ciate in music, UC, Berkeley. 

Ashland: five-day performance institute with 
intensive practice in vocal and instrumental 
music; sessions on early bowed strings, 
brass, and keyboard performance tech- 
niques. Meet with Festival musicians and 
attend concerts and plays. Faculty: JON D. 
BAILEY, director, Cantata Singers and 
Early Music Ensemble, San Francisco Con- 
servatory of Music, and ROBERT MARVIN, 
builder of early wind instruments. 

Fees: both parts, $60; Ashland only, $50; 
San Francisco only, $20 (transportation, 
room, and board at Ashland not included) 

For details write to: Renaissance Music and 
Dance Workshop, Dept. MP, University Ex- 
tension, University of California, 2223 Fulton 
Street, Berkeley, CA 94720; or call 
(415) 642-4141. 



ERRATUM 

Please note that E.R. Turner's 
"18th Century Hurdy-Gurdy 
Handle and Crankshaft Details" 
illustrated on page 7 of this 
issue are not "full size" as 
stated due to WEM's change in 
size and format after the receipt 
of the drawing. For a full size 
drawing at no cost, please 
write to WEMS, 861 Arlington 
Blvd., El Cerrito, CA 94530. 



SEATTLE SCENE 

An especially exuberant crowd of over 1200 paid 
tribute to the phenomenon known as the "Bruggen- 
Curtis duo" at the University of Washington's new 
Meany HalL As is usually the case, the artists gave 
the audience but a taste of their wares, including: 
Cima, Duphly, Bach (A Major flute sonata), Rameau, 
Telemann, and de Lavigne (encore). Curtis calmly 
displayed his richly expressive playing and Bruggen 
seemed to focus his mastery into a performance which 
sparkled in perfection and glowed from intensity. It 
was apparent that both enjoyed the chamber-like stage 
setting including the two ornately painted harpsichords 
(an original Italian in guilded outer case, and a year 
old double manual Dulcken model of Alan's choice). 

The large size of the hall did not dampen the tone 
of the Skowroneck recorders and Scherer ivory flute, 
nor the harpsichords. From a performer's view- 
point, one seldom finds the so-called virtuosi of today 
able to display the razor's edge of perfection which 
Frans Bruggen and Alan Curtis revealed to Seattle's 
audience here on April 4. 

-Jack Peters 



Next Issue: 



JUNE 1 



CAMERA-READY 
AD DEADLINE: 

may 15 

CLASSIFIEDS 
& CALENDAR LISTINGS: 

may is 




2:30 p. m. ; free 



Su n THE CECILIAN ENSEMBLE with guest 

soloist HARVEY STENSON, harpsichord, 
perform Bach's "Concerto in D Major 11 ; 
Vancouver East Cultural Centre; B.C.; 
2:i0 & 8:30 p.m. ; $3/$2 (254-9758) 

Fri 16 . DUO GEMINIANI with ELISABETH 
WRIGHT, harpsichord & STANLEY 
RITCHIE, baroque violin perform at the 
Old Church; Portland ;' 8:30 p.m. 

Fri 16 TOM BUCKNER, voice & LAURETTE 

Sat 17 GOLDBERG, harpsichord perform Bach's 

"Cantata No. 56"; 1750 Arch St. , Beifeeley ; 

8:30 p.m. (841-0216) 

Fri 16 CALIFORNIA BAROQUE ENSEMBLE in 

all-Bach program; Main Theatre, Univ. 
Calif., Davis ; 8:15 p. m. ;$2. 50/$l. 50 

Fri 16 PETER & VICTORIA HURD, harpsichoid- 

ists, & JOAN MCMILLEN perform at 
Old First Church, Van Ness & Sacramen- 
to; San Francisco; $1 (776-5552) 

Fri 16 LUCY FANNON, soprano; NANCY CAR- 

LIN, lute, & PAMELA CRANE, gamba 
play Renaissance songs & instrumentals; 
The Dohn Rm. , 415 Steele Lane, Santa 
Rosa , CA; 8 p.m. 

Sat 17 EVERYMAN, the great Medieval morality 

Su 18 play with a concert by AMICI MUSICAE; 

Old First Church* San Francisco; $1 

(776-5552) " ~ " 

Su 18 JOHN BIGGS CONTORT perform music of 
the California Mission period; Old Mission, 
San Juan Bautista; 3 p.m. ; $2 (642-4141 in 
Berkeley) 

Su 18 LUTE DUETS by NANCY CAR LIN & 

GLORIA NNE JACOBSON; The Guitar 
Shop, 1373 -9th Ave. , San Francisco ; 

\ 8 p.m. (continued page 16) 



la^cerchinj H MRPY^gflRPy HAMDLE ^MCRANKS HAFT DETAl LS 




7 



PART HEN I A KEYBOARD 

SUBJECTS 




What then are some of the reasons behind this 
aggressive type of harpsichord playing? Perhaps 
the most obvious is the current reaction against a 
certain style of playing which, in its own reaction 
against the percussive sound of Landowska and her 
disciples, was often dull in its constant use of under- 
statement. (But in all fairness one must not under- 
estimate the role of the piano-like instruments 
available in Landowska' s time in encouraging her kind 
of playing. ) The ideal solution would seem to lie in 
finding that delicate balance between the two extremes 
--a style of playing having both the excitement and 
flair of the one school as well as the poise and re- 
finement of the second. 

Another important reason is simply that few of 
today's harpsichordists have begun their keyboard 
studies on that instrument; the great majority have 
begun on the piano or the organ and have transferred 
that technique, whether consciously or not, to the 
harpsichord. One can only sigh with longing upon 
8 



reading Couperln's discussion of the young child be- 
ginning his study of the harpsichord by using one 
lightly -quilled eight-foot stop; most of us have had to 
learn an entirely new technique after our years on 
Steinways and Aeolian-Skinners, and one wonders how 
well one can really succeed in forgetting an extensive 
prior training. 

At the point, I might say a word about the possi- 
ble cures for aggressive playing. First of all, in 
order to correct those percussive attacks and releases, 
I would suggest that traditional but well-deserved 
method of practising slowly, the hands separated, 
being careful to keep the finger in contact with the 
key at all times, so that each finger will be ready and 
resting upon the next key to be played, which then will 
only need to be depressed, not struck. To be sure, 
such an action requires minimal force and movement. 

And to correct the unyielding quality of aggressive 
rhythmic playing, I would advise singing the different 
lines (or possibly playing them on a recorder or 
other melodic instrument), so as to sense the curve of 
the phrase and the appropriate spots to "breathe" 
(read: pause). Intentional exaggeration- -great rubatos 
and other excessive rhythmic freedoms (later to be 
reduced)--may help the inhibited performer to relax 
and to use his imagination. 

I shall end with a reminder that Certain harpsi - 
chord pieces, generally from the 18th century, will be 
suited to a moderately aggressive style, in which 
there may be appropriate places for sharp releases 
and straightforward rhythmic treatment. In the work 
of Francois Couperin, these pieces are frequently 
accompanied by the indications "legerement" or 
"vivement:, or perhaps by his sign for detached 
sounds (f ). In Rameau, they include such familiar 
works as: Tambourin, Les Niais de Sologne, Les 
Cyclopes, La Triomphante, La Poule and l'Egyptieme. 
In addition there are most of the rapid pieces by 
Daquin and Duphly; most of the rapid Scarlatti and 
Soler sonatas; most Preludes and Gigues from the 
Suites of J.S. Bach; many movements by Handel, par- 
ticularly the* fast movements with Italian* titles; and, 
finally, many contemporary works for the instrument. 
In these cases, it is the "bon gout" of the performer, 
based on intuition and experience, which will deter- 
mine the best style of performance. # 
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The Society is being organized for the following 
purposes : 

- to make Georg Philipp Telemann f s music better 
known , as well as his life, his various musical styles, 
his contemporaries and his influence on the music of the 
high baroque era . 

- to edit and publish at cost some of Telemann's 
unpublished works : there is a huge wealth of manuscripts 
still dormant in many libraries, mainly in Germany ( e.g. 
a collection of 125 trio sonatas in Darmstadt , 830 
cantatas in Frankfurt ...). 

- to study in more detail the authentic perf or - 
mance pf his music , to promote its performance and 
arrange concerts . 

- to encourage communication among Bay Area 
musicians interested in the high baroque period , by 
means of a membership roster listing their interests and 
abilities . 

- to encourage composition of modern chamber 
music in the spirit and practical approach of Telemann. 

- to create and maintain a practical catalogue 
of all published instrumental works of G • P . Telemann, 
compatible with the general catalogue currently in 
preparation by Baerenreiter in Germany . 

- to provide facsimiles and English translations 
of writings either known or created by Telemann , 
including his autobiographical writings . 

- to establish contact , exchange ideas and 
otherwise cooperate with the Hamburg Telemann Gesellschaf t. 
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- to provide a medium for prompt publication 
of contributions in any of these areas , by issuing a 
newsletter entitled : " Der Neue Musikmeister 



The Society will respond to further needs as 
they are indicated . 

Written contributions from members are welcome , 
as well as necessary for the Society to realize its 
goals . The Bay Area is rich in musicians playing 
informally at home for their own enjoyment , as well as 
in performers , musicologists and academic institutions 
with strong music departments • There are probably many 
different personal ideas about how a baroque musical 
work may be interpreted : as an example , it will be 
interesting to express them in writing . 

The newsletter provides an easy and economic 
way of diffusing information of this sort; it stimulates 
discussion , comparison and criticism. Reference to the 
primary writings of the baroque era is encouraged . 

( over ) 




Name : 
Address : 

Zip : 

Telephone : 

Instrument (s) played : 

Do you want your name to be entered in the membership 
list as interested in : 

- informal music playing YES NO 

- musicological research YES NO 

- other activities YES 

If a YES is circled, please give on back of form 
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EARLY 

MUSICAL 

INSTRUMENTS 

by Bay Area Craftsmen 

March 22 through May 3, 1975 

Reception: Wednesday 
March 26, 6 to 8 p.m. 
including a concert 
of Baroque music 
by the Couperin Consort 
at 7:30 p.m. 



IheSenterGalerK 

UnuzrsfK of Coiforna Extension Center 
55 LogLna 9reet. Sen Frcnosco 



HOURS: 
MoncbKl"7pm 
TuescbK-ThurscbK Dam-7pm 
FrbOK-SaiurcbK lOam - 1 pm 
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Su 18 CAMERA TA OF LOS ANGELES present 

Handel's "Theodora"; Ambassador 
College, Pasadena; 7:30 p.m. 

Fri 23 LYNNE ALEXANDER, harpsichord in 
recital at 1750 Arch St. , Berk eley, CA; 
8:30 p.m.; $2. 50 (841-02f5T^ 

Sat 24 MARTHA BLACKMAN, Viola da Gamba 
in concert; Annenberg Aud. , Stanf ord 
Univ.; 8 p.m. ; $2/$l (497-38l2J^ 

Su 25 KATHLEEN KRAFT, baroque flute; 

PAMELA CRANE, viola da gamba; BOB 
CLAIRE, flute; JANET SEE; baroque 
flute; & JEANNETTE CAMPBELL, harp- 
sichord perform baroque music at 1750 
Arch St., Berkeley ; $2.50 (841-0216) 

Wed 28 WHEELS, a women's early music group, 
perform Dunstable, Machaut, Dufay, et 
al. ; Exploratorium, 3601 Lyon, San Fr an- 
cisco; 7 p.m.; 25c 

Fri 30 • ELIZABETHAN TRIO present a program 
of "The Renaissance Woman", 1750 Arch 
JUNE St., Berkeley ; 8:30 p.m.; $2.50 (841-0216) 

Wed 4 JASON PARAS, MARGARET FABRIZIO, 
& MARTHA BLACKMAN perform Renais- 
sance & baroque music, Annenberg Aud. , 
Stanford Univi ; 8 p.m. ; free (497-3812) 

Sat 7 EARLY MUSIC ENSEMBLE with D. KERN 
HOLOMAN, conductor, present 16th c. 
French dances & music of Ockeghem; 
194 Chemistry Bldg. , Univ. Calif. , 
Davis ; 8:15 p.m. ; free 

TOO LATE 

TO LIST CHRONOLOGICALLY 

Fri, May 9 WESTERN WYNDE CONSORT at High- 
line Community College, Midway , WA; 
12 noon ~ 

Wed, May 21 WESTERN WYNDE CONSORT at St. 

Thomas Epis. Church; Bellevue , WA; 
, 6 8 p.m. — 
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Classified Advertising 

FOR SALE: Moeck Rottenburgh alto recorder #439 
rosewood. Never played. $125. G. Lennon, P.O. 
Box 882, Southampton, NY 11968. 



LUTE, ten course, Renaissance, maple back, spruce 
top, lightly built. $400. Roger Sherron, Berkety, 
(415) 848-3955. 

PRECISION PATTERNS of antique harpsichords for 
the builder or organologist. Bull, Ruckers, Per- 
ticis instruments. Send $1 for descriptive brodure 
toR.K. Lee, 353 School St. , Watertown, Mass. 
02172. 



MUSIC STUDENT seeks viols, all sizes. Also, 

Zuckerman clavichord for sale. J. Lennon, Box 
882, Southampton, NY 11968. 



I WILL CUSTOM BUILD strobe type instrument 

tuners (no moving parts, typically $110) and other 
devices required by instrument builders and owners. 
All work done on an individual basis to fit particu- 
lar needs. Christopher, P.O. Box 4282, Areata, 
CA 95521. 

ADVER TISE IN WESTCOAST EARLY MUSIC - Ad 

Rates per issue only $1/15 words and 10c /word over 
15. Payment in advance required. Deadline for 
classified and display ads is the 15th of the preced- 
ing month for each issue. For ad rate card write 
to WEMS, 861 Arlington Blvd. , El Cerrito, CA 
94530. 



LUTE & VIOL CASES custom built by Peter Newton, / 
1995 Cypress St., #1, Vancouver, B.C., Canada / 
V6J 3L9. 



SOMETHING MISSING IN THIS ISSUE ? Let others 
know about your concert, instrument for sale, ... 
music you need, etc. Advertise in WESTCOAST . 
EARLY MUSIC . Deadline is the 15th of the prece- 
ding month for each issue. Send to WEMS, 861 
Arlington Blvd. , El Cerrito, CA 94530. 



